


should be to develop in students a sensitivity 

this end jazz education must be  consciously 
aware of the depth of human understanding 
available to students through jazz education as 
aesthetic education .... 
Scope and Sequence of Instruction 

Teaching jazz improvisation and ensemble 
performance is most effective when explored 
via the art form's many aspects. The  compre- 
hensive chart o n  the following pages is meant to 
be read as a whole. It classifies the jazz cumcu- 
lum into eight main categories [see Contents 
sidebar] that attempt to meet the challenge of 
teaching what is historically an oral and aural 
tradition .... Each horizontal level (I-VI) rep- 
resents a sequencing of material. Grade levels 
associated by MENC publications with this se- 
quential division represent one possible applica- 
tion to age groups. However, this chart is not 
intended to be strictly related to age, as  the var- 
iables of scheduling, class size, and abilities 
and experiences of students are critical factors. 
Whatever the organization of classes might be, 
these levels should be helpful a s  a guide for 
sequencing of instruction .... 

Teaching Recommendations 
and Suggestions 

Topics in this chapter are based on  informa- 
tion found in the chart in the preceding section. 
An in-depth discussion of each topic is beyond 
the scope of this book. Rather, this chapter offers 
a brief summary of points to keep in mind when 
implementing the items on  this chart. (For more 
information, see other resources listed later in 
this guide.) 

Ear Training: The ability to imitate ideas 
from others fosters the ability to recognize 
one's own ideas and realize them in voice o r  
on  an instrument .... 

(cumulative as of the '95 IA}E Conference, which saw the last committee 
contributions to the text before approval in '96) 

Chairperson Dr. Geoffrey Haydon; Atlanta, Georgia 

Dr. Gordon Vernick; Atlanta, Georgia Mr. Bert Ligon; Columbia, South Carolina 

Mr. Bart Marantz; Dallas, Texas 

Past Co-Chairs Mr. Ellis Marsalis; New Orleans, Louisiana 

Mr. Antonio Garcia; Evanston, Illinois Dr. Daniel Murphy; Redlands, California 

Dr. Thorn Homing; Cleveland, Ohio Mr. Miles Osland; Lexington, Kentucky 

Mr. Chuck Owen; Tampa, Florida 

Editor, Curriculum Guide Mr. Jimmy Owens; New York, New York 

Dr. Gordon Vernick; Atlanta, Georgia 

Dr. Geoffrey Haydon; Atlanta, Georgia 

Mr. Antonio Garci'a; Evanston, Illinois 

Mr. An Martin; Flemington, New Jersey 

Mrs. Pamela Martin; Flemington, New Jersey 

Contributing Authors 

Mr. Jamey Aebersold; New Albany, Indiana 

Ms. April Arabian-Tini; Detroit, Michigan 

Mr. Russ Baird; Ontario. Canada 

Mr. Shelly Berg; Los Angeles, California 

Ms. Marcia Dunscomb; Hollywood, Florida 

Mr. Richard Dunscomb; Hollywood, Florida 

Mr. J. B. Dyas; Pembroke Pines, Florida 

Mr. Antonio Garcia; Evanston, Illinois 

Mr. Jeff Jarvis; Delevan, New York 

Mr. Bart Marantz; Dallas, Texas 

Mr. An Martin; Flemington, New Jersey 

Dr. Jesse C. McCarroll; New York, New York 

Dr. Bernie Rose; Manitoba, Canada 

Dr. Gordon Vernick; Atlanta, Georgia 

Mr. Mike Parkinson; Overland Park, Kansas 

Mr. Ron Poorman; Manahawkin, New Jersey 

Mr. Frank Potenza; Hawaii Gardens, California 

Mr. Ed Thigpen; Copenhagen, Denmark 

Mr. Ken Tittelbaugh; Nogales, Arizona 

Ms. Paula Zeitlin; Newton, Massachusetts 

Jazz In Vocal Music 

**Mr. Antonio Garcia; Evanston, Illinois 

Ms. Eva Adams; Berlin, Germany 

Ms. April Arabian-Tini; Detroit, Michigan 

Mr. Russ Baud; Ontario, Canada 

Ms. Cathy Bleecker; Silverdale, Washington 

Dr. Cheryl Brown-West; Fargo, North Dakota 

Mr. Daniel Gregerman; Skokie, Illinois 

Mr. Brian Lillos; Ontario, Canada 

Mr. Roger Treece; Redmond, Washington 

Ms. Michele Weir; Glendale. California 

Jazz In General Music 

**Dr. Jesse C. M c C m l l ;  New York, New York 

Rhythm: Rhythmic feel lies at the heart of Ms. Marcia Dunscomb; Hollywood, Florida 

any jazz-written or  improvised .... SUBCOMMITTEES Mr. Stanley DeJarnett; Atlanta, Georgia 
Composition/Improvisation: Good melodies Jazz In Instrumental Music Mr. Gene G. Suskalo; Califonia, Pennsylvania 
are rooted in the principles of  composition, **Mr. An Martin; Flemington, New Jersey 
and improvised melodies are spontaneous 
com~osi t ion  .... Mr. John Arnn; Nashville, Tennessee Jazz Resource Development 

Jazz History: Only with a perspective of Mr. David Baker; Bloomington, Indiana **Dr. Bernie Rose; Manitoba, Canada 

one's predecessors and their accomplish- Mr. Sigi Bush; Berlin, Germany Mr. Richard Dunscomb; Hollywood, Florida 
ments can an improviser mature a s  rapidly Mr. Patrick Crichton; Perth, Western Australia Ms. Marcia Dunscomb; Hollywood, Florida 
a s  possible .... 

Mr. Richard Dunscomb; Hollywood, Florida Mr. Antonio Garci'a; Evanston, Illinois 
Jazz Theory: The creative right brain pro- 
vides spontaneity and direction, but the Dr. Wayne Dyess; Beaumont, Texas Mr. Michael Parkinson; Kansas City, Missouri 

methodical left brain provides the focus and Mr. Remy Filipovitch; Essen, Germany Mr. Ed Sarath; Ann Arbor, Michigan 

accuracy essential to constructing a balanc- Mr. Antonio Garci'a; Evanston, Illinois Mr. Chuck Tumlinson; Topeka, Kansas 
e d  solo .... Ms. Becky Gillan; Hammond, Louisiana Dr. Gordon Vernick; Atlanta, Georgia 
Jazz Keyboard: While the language of jazz is 

Mr. Mike Grace; Ann Arbor, Michigan Mr. Michael West; New Paltz, New York 
open to all instrumentalists and vocalists, 
concepts of melody and harmony are more Mr. Pat Harbison; Cincinnati, Ohio Ms. Paula Zeitlin; Newton, Massachusetts 

visible on  a piano or  keyboard instrument .... 
Specific Instrumental and Vocal Skills: For 
additional information regarding applica- 
tions of techniques specific to instrumental 

** denotes Subcommittee Chairperson 
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